|||H|I I i s
o ||I||” EUR 600

‘PIPELI

INTERNATIONAL ART MAGAZINE BASED IN HONG KONG 7t B B 85 it 55

THE PHOTOGRAPHY ANNUAL

R R

Issue 43 July /August 2014 @FN+=# —2—0Ft£ - AT

US$ 8.50

r._

=

Hani Amra
Xiang-Yun Chen
Anne Ferran
Tada Hengsapkul
Alix Marie

Scott Massey
Kelebogile Ntladi
Scotty So

Patryk Stasieczek
Johanna Tagada
Noa Yafe

Yan Kallen

Yu Likwali



Anne Ferran
(b.1949). Works in Sydney.

1-38 (2003)
Box of Birds (2013)

Though made a decade apart, the series 7-38 (2003) and Box of Birds (2013) are
closely related. Both come from the same mid-20th-century photographic archive

of female patients in a Sydney psychiatric hospital. There are 38 photographs in the
archive, each of an individual woman, all clearly taken in the same hospital courtyard
on the same day. No one knows who the women were, who photographed them or
why. The photographs were in the public domain when | found them but have since
been removed.
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My initial approach to the archive was quasi-forensic, cropping details from each of
the black-and-white images and staining them with a little colour. | used this method
to harvest images of hands, torsos and faces, compiling them into what | thought of
as a second, shadow archive. Rather than exhibit those images in the normal way, |
bound them into artist books with covers of soft, thick felt. | developed a set of strict
viewing protocols for the books, which | have observed to this day. In addition, |
made a loose-leaf version of the torso images (7-38) that can be exhibited conven-
tionally, since with them there are no issues of privacy or accidental recognition with
which to contend.

That was in 2003. By 2013 developments in my work had caused me to feel
dissatisfied with the way I'd treated the archive: as something frozen, needing my
intervention to animate it. Instead | began to see it as full of an energy that | had
failed to release. This line of thought led me to work with female dancers,
photographing them as they performed in front of the camera.
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In the resulting photos the performers do one of two things. In most a performer
holds up a single length of dyed and painted felt. The felt relates to the worn, felted
clothes that appear in the archival photos; the painted lines recall the way the
garments were pieced together. | made 38 such images, wanting them to work as a
third archive, faintly shadowing the other two. In the other images the

dancers improvise with multiple lengths of the same felt; the images that emerge
are necessarily unpredictable and unforeseen. Collectively this work is titled Box

of Birds, to suggest something of the unquiet energy of the original photographs.

It happens also to be a New Zealand expression, almost unknown in Australia, for
expressing joyous exuberance or well-being: “How are you today?" “Box of birds!”
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P41 top to bottom
1-38 (no. 30,12, 6)
by Anne Ferran, 2003.

P37 Chorus (no. 20) from Box of Birds

P38 Slender-throated warbler from Box of Birds
P40 Pale-headed flycatcher from Box of Birds
P43 Chorus (nos. 18, 19, 29) from Box of Birds
by Anne Ferran, 2013.

Courtesy the artist.
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